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“In this world that surrounds us, where
and how do we exist?”

Shiro Matsui has had a profound interest
in the fundamental questions that we ask
as humans who always coexist with space.
From familiar occurrences to the movement
of heavenly bodies, we place ourselves
in the context of these phenomena of our
surroundings, and devise physical dialogues
with them to understand space. Matsui pulls
those unconscious physical experiences into
consciousness, and continues to present
fresh, new concepts of space through his
intellectually stimulating works.

Through our visual and physical
experiences, Matsui’s works, which he
developed in a wide range of materials,
forms, and senses of scale, loosely connect
every realm and relationship of in and
out, material and image, time and space,
seeing/being seen, as well as severing,
replacing, or turning them over in order
to free our sensibilities from conceptual
assumptions and so-called understandings.
Then, based on our own experiences, all
kinds of phenomena will manifest with each
moment, letting a transforming world open
up to us. It may become possible then to
obtain, even if it is fragmentary, a vibrant
image of one’s own existence.

To again trace back and experience the
unique creative philosophy and approach to
spatial consciousness that the artist has been
practicing, we have revised the records of all
three of his exhibitions (2019, "13, '10) held at
ARTCOURT Gallery, as an Online Archive.

Along with a record of the artist talk and
gallery tour (2019 solo exhibition Far Too
Close), which uncovered the motivations and
thoughts underlying his artistic career from the
early ’90s to the present, we also bring you a
portfolio with a focus on pieces shown in each
exhibition containing related, representative
works, to showcase the fascination of Shiro
Matsui’s world of expression.

Far Too Close View >
2019

Forwards Backwards View >

2013

Hundreds of Gardens View >
2010

ARTCOURT Gallery



¥iH%ER [Far Too Close] 20194 10A12H-12H21H
Shiro Matsui: Far Too Close October 12 - December 21, 2019




Just Around the Corner Copper | 100 x 90 x 100 cm | 2019 ARTCOURT Gallery
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Long Transmission Wood, copper | 88.5 x 137 x 42.5cm | 2018

Shiro Matsui has always been examining
and exploring the relationship between
humans and space, and producing works
that shape our perception and conception
of time-space.

Continuing from 2010, Matsui’s 3rd solo
exhibition at the gallery in 2019 focused
on his new works, such as an interactive
sculpture that humorously depicts our
positional relationship with each other
and with Earth; and an installation of
ducts that stretch through the exhibition
space into the courtyard to connect
the building’s interior with its exterior.
A playful space emerged in which one
could perceive time and distance on a
global scale through these artworks,
while moving back and forth between
experiencing the different realms and
relationships of in/out, here/there, and
seeing/being seen.

ARTCOURT Gallery
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Lag Behind / Lag Forward is a sculpture that
two viewers can participate in by standing
back to back with their heads under a blue
arch hanging from the ceiling. If their gazes
extend straight forward, they will feel that they
are facing each other from all the way around
the globe, even though the other is standing
just 1m away. This arch that measures the
distance between the two participants based
on the concepts of non-Euclidean geometry,
or spherical geometry, floats in midair within
the exhibition space and allows for our
imaginations to expand around the idea of
this line that connects, in what should be the
shortest possible distance, the two who “face”
each other.

During the exhibition, a unique project took
place underneath this work where guests
could hold in their hands a glass bottle with
cosmic space sealed inside, and, from an even
broader perspective, try to obtain a bird’s-eye
view of themselves as they exist on the Earth,
and of the planet existing within outer space.

Since the '90s, from Germany to elsewhere in
Japan and abroad, Matsui has also made and
continues to exhibit installations that feature
trumpet-ended ducts that stretch across and
connect physically distant areas through voice
or sight. Here, his works such as an 8m duct
Capital T, which stretched from the exhibition
space through a glass wall and out into the
courtyard to join these contrasting spaces,
and Much Longer Transmission, a table-like
platform with built-in pipes, were shown in
an arrangement where these sculptures of
varying scales seemed to mutually respond to
each other.

By actively involving one’s own body in these
works, it gives imagination and thoughts a
chance to amble around ideas regarding the
self, objects, and others that all continuously
exist within space, as well as the “Far Too
Close” distances that separate and link them.

ARTCOURT Gallery



Lag Behind/Lag Forward Wood (painted) | 28.5 x 107 x 114 cm | 2019 ARTCOURT Gallery
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1. [FICEZFHE] #MK
"Message in a Bottle" Shiretoko

#. #va  Gouache on paper
38 x29 cm
2019

2. Long Transmission

A, #8  Wood, copper
88.5 x 137 x 42.5 cm
2018

3. [FICEXZFH] in Mars
"Message in a Bottle" in Mars

#&. Ay 2  Gouache on paper
39 x28.5cm
2019

4. Untitled

#&. #v a2 Gouache on paper
37.5x27.5¢cm
2019

Lag Behind/Lag Forward

A (E€) Wood (painted)
28.5x 107 x 114 cm
2019

Much Longer Transmission

K. R Wood, copper
77.5x 211 x 130 cm
2019

Just Around the Corner

$fl  Copper
100 x 90 x 100 cm
2019

Capital T

$i  Copper
Dimensions variable
2019
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Shiro Matsui: Far Too Close

Duration : October 19 (Sat) - December 21 (Sat), 2019

Related Events:

November 16 (Sat)

5:00pm-6:30pm Artist Talk

[Charles Worthen (sculptor / professor, Hiroshima City University Faculty of Arts) & Shiro Matsui]
6:30pm-7:30pm Reception

December 21 (Sat)

2:00pm-4:00pm "Message in a Bottle" Mission on the Ground

[ Moderator: Takashi Fukumoto (chief researcher, National Museum of Art, Osaka)]

Photo: Kazuo Fukunaga
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Return to Contents »
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Return to Online Viewing Website »

ARTCOURT Gallery


http://www.artcourtgallery.com/eng/exhibitions/11624/
http://www.artcourtgallery.com/exhibitions/13848/

¥H %288 [Forwards Backwards] 2013 F5H11 H-6 A22H
Shiro Matsui: Forwards Backwards May 11 - June 22, 2013

ARTCOURT
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ENTERING - Kingyo Table Station e
Ceramics, wood, water, goldfish (kingyo), water grass | 100.6 x 149 x 100 cm | 2013 . S ARTCOURT Gallery




ENTERING - Moss Garden

Ceramics, wood, moss, stone, soil | 109 x 162 x 120 cm | 2013

“Dividing while also connecting,
inverting, and extending.” These are
the characteristic techniques in spatial
composition that Matsui has used
to stir up waves in the conventional
understanding of time and space, and
to push it open into new dimensions.
He often incorporates fluid materials,
plants or animals like air, smoke,
water, goldfish, and aquatic plants
as media that further activate our
consciousness of the works, or in
other words, of time-space, at times
metaphorically representing the
perception of the viewer.

His 2nd solo exhibition held in 2013
consisted of ambitious new works.
Matsui realized a group of pieces
in ceramic, a new material for him,
in his characteristic sculptural style
of joining a foundational form to a
looping circuit, while basing them in
this particular way of thinking about
spatial composition, and combining
materials such as water, goldfish and
killifish into these ceramic vessels.

A continuation from the Hundreds
of Gardens exhibition in 2010, here,
each artwork is installed as a “garden”,
that is to say a device that leads to
various kinds of spatial recognition.
In this show, one can take the
perspective of a small creature going
around the space of each work—each
garden—that has been modeled after
familiar materials and forms such
as tables and pottery. Furthermore,
by going back and forth between
these gardens that share similar
appearances yet remain different from
each other, the viewer can, with an
unsettled perception of space, submit
themselves to the intersection of the
ordinary with the extraordinary, an
elastic sense of bodily scale, and to
the sensation of time seeming to both
move forwards and rewind backwards.
Through this kind of multilayered
action from the viewer, a closer
and somehow more introspective
relationship ties the viewer with the
work, and the works to each other.

ARTCOURT Gallery



Garden Picture Oil on canvas | 116 x 90 cm | 2009 Garden Picture Oil on canvas |90 x 116 cm | 2013

ARTCOURT Gallery



ENTERING - Monet Garden
Ceramic, wood, water, water grass | 104.4 x 140 x 110 cm | 2013 ARTCOURT Gallery
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1. Garden Picture

H¥. ¥4 >/¥X  Oiloncanvas
40 x 50 cm

2013

2. Garden Picture

H¥. ¥4 >/¥X  Oiloncanvas
40 x 50 cm

2013

3. Garden Picture

¥, ¥+ /XX Oil on canvas
40 x 50 cm

2013

4. Garden Picture

¥, ¥+ >/YX  Oil on canvas
40 x 50 cm

2013

5. Garden Picture

H¥. ¥4 >/¥X  Oiloncanvas
80 x 100 cm

2013

6. ENTERING - T2/ R

HIR, TAVYR, K XZH, KE

136 x 99 x 109 cm
2013

'S

ENTERING - Medaka House

Glass, bronze, water, killifish (medaka), water grass

7. Garden Picture

HW¥. ¥+ >/¥X  Oiloncanvas
50 x 61 cm

2009

Garden Picture

HW¥. ¥4 /Y% Oiloncanvas
50 x 40 cm

2009

Garden Picture
¥, Fronx
116 x 90 cm

2009

Qil on canvas

Garden Picture

HW¥. ¥4 >/¥Z  Oilon canvas
90 x 116 cm

2013

ENTERING - €857 —7)-AF7—>3v
ENTERING - Medaka House

MER. A k. BR KE

Ceramics, wood, water, goldfish, water grass

100.6 x 149 x 100 cm
2013

12. ENTERING - €R « H—F v

ENTERING - Moss Garden
fggs. A, B, A, =

Ceramics, wood, moss, stone, soil

109 x 162 x 120 cm
2013

13. Garden Picture

HW¥. ¥4 >/¥X  Oilon canvas
50 x 40 cm

2009

14. ENTERING - €% - H—F vV
E ENTERING - Moss Garden
FRER. K. K. KE

Ceramics, wood, water, water grass

104.4 x 140 x 110 cm
2013

15. Garden Picture

H¥. Fr /XX Oilon canvas
80 x 100 cm

2013

Outline
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Shiro Matsui: Forwards Backwards

Duration : May 11 (Sat) - June 22 (Sat), 2013
Related Events:

May 11 (Sat)

3:00pm-4:00pm Artist Talk
4:00pm-5:00pm Reception

Photo: Kazuo Fukunaga, Nobutada Omote
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http://www.artcourtgallery.com/eng/exhibitions/11624/
http://www.artcourtgallery.com/exhibitions/13848/
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Garden Picture Oil on canvas | 2008-09 ARTCOURT Gallery
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Untitled Painted wood|15x174x 15¢cm | 1991

To Matsui, the garden, especially the
Japanese garden, has been a constant
presence referenced in his art making
as a model for understanding space.
It could be said that he finds in them a
similar relation as a physical experience
stimulating the intellect, or in other
words, sees its function as “a device for
rousing the imagination”.

In 2010, at his first solo exhibition at
our gallery, Matsui likened each of the
exhibited works to a garden, where he
intended for the spatial mechanisms
variously set up to be discovered while
walking between the works developed
in a wide range of materials, techniques,
senses of scale. If one were to make
a comparison, the viewer’s experience
here was similar to walking around a
promenade garden and deciphering
the “games” built into the space by the
designer.

From early representative works
produced during his time as a graduate
student, to sculptures from the 1990s;
paintings from 2008-09; an installation
in which footage of an experiment
Dewey’s Forest conducted on the space
station “Kibo” from the end of 2009
was projected onto a balloon-shaped
work that merged with the architectural
space. These works that span a broad
range of time were all exhibited, not
in a retrospective format, but closely
composed with ingenious reference to
the symmetry of the two main rooms in
the gallery. A dynamic exhibition space
was created where the relationship of
“in” and “out” changes relatively to the
encounters between the works and the
viewers, and the show allowed viewers
to experience the thoughts toward
sculptural art that Matsui has, as an
artist who questions the complexities of
space that we usually overlook, through
the gap between thoughts (mind) and
sensations (body).




Tree-O Bronze, wood | 120 x 220 x 55 cm | 1989 Garden Picture Oil on canvas | 33 x 46 cm | 2008-09 ARTCOURT Gallery
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Channel . :F:%ipstop nylon, air | 285 x 890 x 750 ¢
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FHEE / Dewey’s Forest
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— [Trouble in Paradise/ £FENTY v 7 R | BESNEF
(EHEILAEMEE , 2010 ) £ W 3IH

1990 FEREEL LRI N, HBOBIREZ R LA D
mirohr, BBRFHERAT—> 3> (ISS) OAX -
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B (JAXA) &, BROZMRAFZCHFHERE L 0
HRAPAERL, 20707 FOERBEAE->TWS,
REHLEMAKLORR S I — 7L, BIEHHIEE R
RELTD [FEANOEMNT70—F] &LTZ
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JAXA X ISS OBAERRE (X135 ] TOEMERE
RRT 5720, LKRBEETI, MAPREKRERED
(FEE) 3 [t - ASHaRFRA MOy b
Tyvav] CRIRENEZHOT, 20094F 12 AR~
2010 £ 3 B DHARMICEES L7z,

Space Garden / Dewey’s Forest

From ancient times, mankind has continued to create
gardens unique to the specific cultural backgrounds
and natural conditions of any given time or place.
Compared to these gardens created with an outlook on
nature where gravity is a self-evident given, what form
would a garden in a microgravity environment take?

In this project, plants are grown in the International
Space Station - i.e., the space environment - to build
a living relationship between humans and gardens,
reframing the terrestrial outlook on nature and the
cultural activity of gardening from a new perspective
based in outer space.

— Quoted from the exhibition catalogue of Trouble in Paradise/Medi(t)
ation of Survival (The National Museum of Modern Art, Kyoto, 2010).

The collaborative research by the Japan Aerospace
Exploration Agency (JAXA), who explored the
possibilities of the Utilization of International Space
Station (ISS) for Culture/Humanities and Social
Sciences—beginning in the late 1990s and continued
throughout the reshaping of the organization—and the
multiple arts universities and research organizations,
formed the basis for this project.The research group
at the Kyoto City University of Arts took part in this
project as the “artistic approaches to space” led by
Noriyasu Fukushima. In 2006 after these preparations,
JAXA held an open call for artistic experiments to
be realized on The Japanese Experiment module,
Kibo.“Space Garden/Dewey’s Forest”, proposed
by Matsui and two other members, was one of the
experiments selected for the 1st Phase of the Pilot
Missions of Utilization for Culture/Humanities and
Social Sciences, and was realized between the end of
December 2009 — early March 2010.

ERFHERT—a v ARERE (135 ] 2B 2 (FHE) DFEER | & (h5—DVD,254#) | 2010

Dewey'’s Forest, Experiment on “Kibo” | Video (color DVD, 2'44”) | 2010
MuEIRME. BB JAXA Courtesy & cooperation: JAXA

ARTCOURT Gallery



Channel Gilass, water | 45x90x30cm 12005 ARTCOURT Gallery
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KETTLE STACK

$F  Copper
270 x 108 x 108 cm
1990

Untitled

A (F®)  Painted wood
15x 174 x 15 cm
1991

Tree-O
A= S
Bronze, wood

120 x 220 x 55 cm
1989

Channel
HIR kR K £8
Glass,steel,water,goldfish

160 x 260 x 165 cm
2006

window cover i

YVaAvINn— AvIrR

Silicone rubber on canvas
131 x162x 3.5cm

2001 | ZiEeT

Channel

Yy 7R by 7 2K  Ripstop,air
285 x 890 x 750 cm

2006

Channel

HZ7 R, K Glass,water

45 x 90 x 30 cm

2005

window veil
YVavInN— AVvNRZR
Silicone rubber on canvas
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2001
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#+. Bk  Claybrass
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Garden Picture

¥, #/8Z  Oil on canvas
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Shiro Matsui: Hundreds of Gardens

Duration : May 18 (Tue) - June 12 (Sat), 2010
Related Events:

May 22 (Sat)

3:00pm-4:00pm Artist Talk
4:00pm-5:00pm Reception

Photo: Takashi Hatakeyama
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* The texts in this archive are edited and revised versions of the introduction texts written at the time of the exhibitions.

MHLZLBECV, ThETh ACGERES
Shiro Matsui CV, ACG Exhibitions
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To inquire about works by Shiro Matsui, please email

info@artcourtgallery.com

» Contents [ Online Viewing: #AH %88 Shiro Matsui ]
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Far Too Close (2019), Forwards Backwards (2013),
Hundreds of Gardens (2010)
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Now Viewing

02
Exhibited & Related works
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[Far Too Close | X%
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Artist Talk
Charles Worthen (sculptor / professor, Hiroshima City
University Faculty of Arts) & Shiro Matsui

* Coming Soon

BRX~NR% > Online Viewing Website ~NR 2% >
Return to Contents » Return to Online Viewing Website »
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"Message in a Bottle" Mission on the Ground
Gallery Talk & Workshop [Moderator: Takashi Fukumoto (chief researcher, National Museum of Art, Osaka)]

Program : @ Gallery Talk with Shiro Matsui
@ Lecture on art project Message in a Bottle
@ Message in a Bottle “Mission on the Ground” Workshop: Each guest will hold a bottle of “outer space” and
write down what they felt or thought
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“Message in a Bottle” is a project connecting the people of
earth with space and with future humankind.

As our representatives in outer space, astronauts on board
the International Space Station captured the vacuum of
space within a glass bottle before delivering it back to earth.
Visitors to the Message in a Bottle project are able to take
the delicate glass bottle containing the vacuum of outer
space in their own hands, and imagine the vast emptiness
of space in which our fragile planet floats. They are then
asked to express their thoughts on paper, which is then
scanned and archived to create an ever-growing database
for future humankind to read.

— From the official website

For this project proposed by Shiro Matsui, a mission was
carried out with the support and cooperation of NASA
and JAXA in 2011 and 2012 in which astronauts working
aboard the International Space Station captured cosmic
space in orbit within a glass bottle, to then return it to Earth.
Since 2014, Matsui has been traveling with this glass bottle
containing cosmic space to various areas across the globe
for his project, Message in a Bottle—Mission on the Ground,
which poses the question, “When, and where, do | really
exist in this world?” After holding this bottle in their hands,
the people on Earth are asked to inscribe their thoughts
and feelings, which are then saved in an online archive as a
message for future humankind.

Message in a Bottle Website >

[Left] Message in a Bottle 2019 | Gouache on paper | 27 x 39.5 cm [Right] Message in a Bottle 2019 | Gouache on paper | 28.5 x 39 cm
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Oct 12-Pec. 21
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Focusing on Matsurs newest works,
“Far Too Clase” includes “Capital 1" an
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Artoonrt Coliery; CbaF Arteourt 3F, 3-8-5
Torribibarshi, Kiterku, Osoko, Sakuna-
recareated S M oaam- F e (Sge 1S
pm} Free ogod Sun., Mo, holidops,
O5-G35S-584 4, s drtcaureaiern.
comsang

(G ZREAE

Lag Bl L agiarward” (2019)

YA FURL YA N SR BT I O R IR TS
TR &I FCCHIR T 3, R

BEHE (&) 3E| 2019128108 (K)

Py EALX 10| 2019108 16 B (K)

Online Archive ~NE % >
Return to Online Archive »

ARTCOURT Gallery



¥3H %288 [Forwards Backwards

Articles

C20135E)

HHSREITENTERING I 2 )

| GERRNRYGELVE

DEBBRGDSIED D5

BEHIRHET)

(F—hd—hErTU—-

BHRME

@88

2 HHECIe<RHEH
HEQEE ([mzemeE—Z0
—RHE LD (vo—mil)
LTI BESEOS P
BERUEE hOAKES
h—ha2YL” KOS
ek oyE
iN® exEYEEREE
AUDUERIDT HERRY xR R
o ZECTGFETRE
Bl i EE o
SR E¥EOEERG i
CEZRIHELEWEREE
PRMSIPY” KY—Nar <
SRR RS Y TE
YLD W RS AR E
SREQ°
dtt—ocol R §
VR UhERYE N (B
1 d—DH-K] SYRELE
Eh° SHISEH TEfEs
A5 M MEHY SROMEDON
B | O D L b 2
SECHIIRREY UHEHD
0T EERL B O B
EHL 2 NIREREETRE
SR SRR ML NS
YEHSKREDETAKRD
—~n M NIRRT £
=7 E0AREDT L DDAEI0
07 BECEHE R HEE
GEEL BIRCERS 2R
SR BEERE DL
[t s 3 SR ) G
AHEI R —NOER ¢ 8
N th=h2 B Oy P
e REEOMER DAL
Hosn SRUHENIRT B
HO 05N EFEa O3
LR gEURRS-SUENY
ANERERE O 5 0HEED
BRN {RlovE D bEy
0 QA IR e
QR DR AR
LS IHTHIWRRD S
M ANEQBULWKORORE
WESE R GHON—~
HEQ YR DI LS
O(HEE =R R

=L =L P= &
BHERMREES - oo
= uyepeper” T+ [T

BAHHE () 3@ 20134F5 8228 (k)

o

W IR

SRy HEWNEE
SUBOEIHIME DS
EER SHERCRER
[Forwards Backwards |
2 FEERHEN—LN—
L Fno—-NELRSVZ
wﬂa

SOy HEWELY
YRl 2= O Ely
[KeEm eI X
BEEC AR A—AT MY
BEEIMER WAL 25
g B 1
BRI SV S
W | HEdERRe®
SR [Garden Piclu
re| ABUSHWRD Bl
ESEECEU<ORBAN
o=t ORI
BERLIVON ISR
HPERER SROKEE
SHE PR HEYE
FRPEYENEEELKE

HEHOZERBEE R

TWZFwre—-Z0—LRAI0N]

(coomenlf) LT WH

[HE—K2| (~oonl)
SHELENLUEMEOT
Eo
F i iR M D
W) SECERPE
BRIvaE° [ENTE
RING—RMSION | &7
oL SRS EENLEN
SEng” Bedmtaha
SR 2OREVR
NTROXEARFINER
DS W HERNESRE
Howow®
HeR SRkEUREY
HEFEYO AR
il i = H0 R e LB e
A UREoL R o
RHELUEWOC RS
SEED” MmiENnED
B ERH e
HRF WO T
= JEECER oE
EZEC MEH] do—hw
DB
SECEELN Ky
ARBA—=AM NS
UEEZ" DROBRCH
B QDR SIS
HEEHNEIOE 2 0
AMGHE ST C Ao D
DR oD mii"
(F{TER R aREE
M 24 |

Big#HmE (¥) 16 @ | 201345 A 298 (k)

N

N2

LS

K X

{( o

) [

> j—

m [

S O

< 8

o £

£ s

c o

o
RPRKAUVE HH8UEBEE (+0O-~
MOEA EU<kmERYSE
,UBE RBE | REMLLPS
WHN- EEQUIQE | -
ﬁwmm B & KENT
Ragr &z0=s800%
SEEE SELglRrlz
BERILE SwbhdQuiae®
WEBZ HESHOSNS
O L B ANSUVIEE
Q¥SPHBVNDG LSE™
EHRBENSKXEHBRVE ] .
NP NEEBUED DKo P
éeﬁbi fH— OBIFW D
YT 3 o¥ I
A i SRS
AR PR
Wi
B DR
) TETH
G ies
?,ﬂzﬁﬁ
.4 [RER

=1 e
RE SzzE
SAHEHRIAE| SR

5 OWI0AE D E
KBS REEOLE
CRMVECSEOVERS
A P L
# O MEVOHSRERES
E YUSHMmP JMNE R
N RHERTEY CHEQH
B, &R HHED
%yamﬁmm:\am¢
ﬁ ] mum:mmﬁﬂ . H
M woppe LUENBUY
e PROECAD FOAXN
@ T WERONGSH 4
B I M5V EBHENS
ARMED ] HI SR
Sy XAngRoN [ SENE
BASRXECHE |
B KOpapREE nLkhi0
Ny EmBEE 8 8
8  uVsgrE=TRIP
ki EESERAES b oK
2l By . AL
= Ewl Do .2g0d
W0 3 O a0 N S
MEamtmuz_uﬁm
WX RHER | v
SAHEZT T WA

ARTCOURT Gallery

SindE () 5mE | 2036 8118 (K)



G

Return to Online Archive »

R

Online Archive ~

ARTCOURT Gallery

SHHEFOTHEL LIER
LN QERSN—L—
L Ne— (KBESX) VER
NS0 L RLCELQHN
HEMEQELY MemEam

w  NE=<U
o (b2
NN

—~NRO
=k
l_‘ ¥4

0%

| UGERE
L Tocs

#3348 [Forwards Backwards |

Articles

CCo~—) ﬁnﬂ. ErQ&ng
ARIEHERHEENBEE e

NI

REEHRE 9m | 201068128 (4)

M EX
ISR S A

E#ERUQUOHESKEL
E — P LOMNESHEENDON—IR Y
N+ SHEEYORERORIIHP SL SN
By [FHRHIE Tocowene 0w
CERN-ER-R EEﬁuJMﬁI.TEHm_?.I.P
N—-+ _TUETﬁﬁﬂTL&nGHEEiT

HE-HMEQIICEN+ N AIWEO U [HHE

IN—QTICREY R ]| QSN I

B CECERWY mERE AN oty

Eow RESEYWIHKWE
JEgLT SEAER W°

RN OXE J¥URE [SHa0

£ RVEO-IRNL SEHPQLEISNEO

i ~ooc FRUNMEN" ERIE KB E<IHER OV <WE8Me
B OREEHMS” R SVVBOEERC (o & (k0 | PIHERH ¥ECN—LSRMED
SSHEROVR PO <cRBROCHNO ~ EREREE(-<=<<) <UORUAVRIRONE

S4Qpt@itoco (o
o) <<’ BH
FP—(°

(IKBIN)

.E DELHEINERY o (NO——Bemi A XN <HEAER VRE NS EER0S
RESKRICHERUE ) (TBIORY 8 RECONLmANT DI U0REOD
—mmm o ST HORMEIRD)
e AFBREDODERDVES
gy
S e
<D HEeE (EHENEO
= et PE &) m-oECE 8
m no SHg TUBEERIREN
i T 1 NSO A—
1) R x
_._ b ih
R,
)
£13

WS Marisnnm |

KBREHBA#FE 17@E | 201058218 (&)



